  
  
   
In June 2006, the Museum of Natural History in
Pocatello, Idaho became the second city museum to
host my bigfoot exhibit. It followed an exhibit at the
Vancouver Museum in British Columbia, Canada that
ran from June 17, 2004 through January 2005.
I started working with the museum some six months
before the opening. Brandon Tennant invited me to
talk and have a display at his Bigfoot Rendezvous,
whereupon the museum suggested a full-scale exhibit.
It opened on June 16, 2006 and ended September 11,
2007.
The museum is a part of Idaho State University, where
Dr. Jeff Meldrum teaches anthropology. Jeff, as we
know, is highly involved in sasquatch/bigfoot studies
and is author of the book, Sasquatch: Legend Meets
Science, published in late 2006.
How it came about that I created a sasquatch exhibit is
a little amusing. While working on my book Meet the
Sasquatch, my daughter, Donna, suggested I see an
exhibit at the Vancouver Museum on the 1950s. Well,
I have many fond memories of that decade, so I went
down to have a look. As I reminisced, the thought
occurred to me that the museum did not have anything
on display about the sasquatch. Keep in mind that
British Columbia is the heart of sasquatch domain. I
had a few artifacts, so I wrote to the museum people
and suggested that they display them in a little corner.
To my surprise, they came back with a suggestion for
a full-blown exhibit.
This was a whole new ballgame that required the
assistance and cooperation of many bigfoot researchers
and others, first and foremost: Erik and Martin
Dahinden, John Green, Dr. Jeff Meldrum, Rick Noll
and Tom Steenburg. Everyone rallied to the cause so
an exhibit was born.
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When I arrived in Pocatello the day before the
opening, workmen had just finished hanging the
Bannon Banner at the museum entrance. The
artwork is by Brenden Bannon, who has created
six remarkable images of the creature seen in the
Patterson/Gimlin film.
Brenden’s
artwork was
also used for
an 8-foot
cutout that
adorned the
entrance to the
exhibit. Many
folks took the
opportunity to
photograph
each other
standing by
this image.
The theme of the
Pocatello exhibit is,
“How Do We Know?” A
question we ask ourselves
about all of the mysteries
in life. Bigfoot is a
significant North
American mystery, and
by different names for the
same or likely related
species, a mystery in
several other countries.
Everything in the exhibit
is, to my knowledge,
what it is claimed to be.
Nothing, however,
provides conclusive proof
that the creature exists.
One must form his or her
own opinion here.
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After the opening ceremony in the evening of June 15,
2006, the guests made their way into the exhibit rooms. I felt
very good as I watched them gaze at the display material and
quietly discuss what they were looking at.
There is something about museum exhibits, as I am sure
you have noticed, that seems to give new life and depth to all of
the items displayed. Somehow, they sort of speak to you, and
you find yourself in a different world. With bigfoot, that world
is both strange and intriguing. Although it is hard to believe that
such a creature actually exists, when one is confronted with a
mass of evidence all at once, the scale tips. Indeed, even if one
remains a die-hard skeptic, he or she cannot help but wonder,
and will probably harbor a little wish that one-day the creature’s
existence will be proven.
My main objective in providing bigfoot exhibits is to
encourage some interest from scientists in helping to resolve the
issue. I do believe the evidence we currently have is sufficient to
take it to the “next level,” as it were. I think the mere fact that an
exhibit of this nature can be assembled testifies to the amount of
information we have on the creature.
The exhibit is arranged in several rooms that adjoin one
another, and it skillfully takes one on a bit of a journey.
Certainly, the best of the evidence we have is displayed. Before
the opening ceremonies and admission of the guests, I wandered
through alone and took a number of shots, which I now present.

A rather unusual artifact greets visitors upon
entering the exhibit. It is the late René Dahinden’s
“best” sports jacket. To the right is his smoking
pipe. René was a colorful part of the bigfoot scene
for fifty years. I knew him well and often reflect on
our times together. Wanja, René’s ex-wife, gave the
jacket to me when I collected other material that
belonged to René. She had it cleaned and pressed,
and as she quietly handed it to me said, “You might
wish to use this.” I used it in both exhibits and
often wonder what René would have thought.
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The late Dr. Grover Krantz’s
Gigantopithecus skull is here (left)
compared to a gorilla and human skull.
Next, on the right, is a replicated twisted
tree branch, and then hair samples. On the
extreme right is the heel from the Skookum
cast.
Dr. Krantz speculated that bigfoot may be a
Gigantopithecus -- the thought being that
such creatures came to North American and
escaped the fate (extinction) of their
relatives in Asia.

The cast display above contains all of the most important casts, including the original
Bossburg “cripple-foot” casts made by René Dahinden. Dr. Meldrum is pointing to
these casts in the left photograph, and seen to the left (facing) of the Bossburg casts are
the Patterson/Gimlin film site casts, again Dahinden’s copies. This photograph was
taken by Paul Hosefros.
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A special section is dedicated to the
Patterson/Gimlin film. It has my film site
model and the controversial “Dahinden
wood fragment.”

The Bourtsev sculpture, which has become one of
the icons in bigfoot studies, stares out ominously –
a moment in time firmly engraved in the minds of
those who have studied the Patterson/Gimlin film.
The work was gifted by Igor Bourtsev to René
Dahinden in 1971. It was seldom shown to anyone
prior to my 2004 museum exhibit in Vancouver.
One of four
bigfoot
heads
created by
Penny
Birnam. She
made them
specifically
for the
Vancouver
exhibit.
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Several of my own studies,
made to illustrate a point,
and a soil sample from Bluff
Creek.

Alleged sasquatch hair.
A lowland gorilla sculpture
given to Dr. Jeff Meldrum by
Paul Freeman. He bought it at a
garage sale.

Artwork by RobRoy Menzies, Yvon Leclerc, and myself. There are many other
photographs, illustrations, and artistic renderings, some by Paul Smith–too many to
show here.
6

Sasquatch sounds (the Sierra Sounds) are also featured, courtesy of Al Berry. The
sounds are transmitted down to the listener when he or she enters a particular area.

 

These shots show me with Dave Mead and
Linda Deck, the museum officials. We are in
Dave’s “inner sanctum.”

Linda Deck, the
museum director,
and I at the
museum entrance.
Behind us is
another enlarged
image by
Brenden Bannon.

Idaho State University from the hill behind
the complex. The museum occupies the first
floor of the labeled building.
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This article by Dr. Jeff Meldrum, published June 11, 2006, was the first to mention the
exhibit.
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This article came out four days before the exhibit.
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Upon arrival at the museum I was interviewed
by a reporter from the Idaho State Journal. At
that time, a sighting of the presumed-extinct
ivory-billed woodpecker was in the news. The
headline for the article shown here is, “Experts
differ on validity of bird, Bigfoot sightings.”
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Unfortunately, I do not believe museums are the
attraction they were even 20 years ago. There
are now more spectacular attractions for general
“outings.” However, one highly positive thing
museums do is to have school visits. I have seen
the Vancouver museum virtually packed with
school children.
Something some people have difficulty with is
the totally non-committal stand museums take
with regard to sasquatch/bigfoot. While both the
Vancouver and Pocatello museums approached
the subject from different viewpoints, as
museums they distanced themselves from the
issue itself. They cannot be seen as supporting
the validity of any evidence. I do not have a
problem with this. Indeed, I even suggest that
museums approach the issue from the history
standpoint. Although the sasquatch cannot be
proven as a real creature, its history in North
American culture is very real.

Vancouver exhibit poster.

Christopher L. Murphy

Entrance to the Vancouver
exhibit. It occupied about
1,800 square feet (see
presentation on this exhibit).

NOTE ON CONTRIBUTORS: The contributors for this exhibit
were the same as those for my Vancouver Museum exhibit. I have
provided a full listing at the end of the Vancouver presentation.
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